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PREFATORY REMARKS. 



The course of practice recommended in the 
I fitllowing pages cannot be expected to coincide 
r wilh the views of every Inatriiclor, or be equnllj' 
applicable lo nil pupils ; the point sought to be 
tablished is, that the pupil should have a regular 
system* lo go by, and in whatever particular this 
may differ (rotn the views of the teacher upon the 
various points connected with the mode of prac- 
tising, he can easily point out the dilference he 
wishes lo be made ; at all events, if this work serve 
no other purpose, it will have the effect of bring- 
ing the subject of practice more particularly into 
notice, and, in default of better instructions, be at 



PBEFATOHV IIB. 

leaiil some guide lo the ])upil, and pri;veut much 
of that waste of time which diuly otcurs with those 
who even with the greatest diligence do not com- 
bine method. It may be said that cveiy Instruc- 
tor is the best judge, and gives his own directions 
as to what and how his pupil shall practise; to a 
certain extent this is ti'uc, but, upon the principle 
that " every body's business is nobody's business," 
it may frequently be left undone j besides, if it be 
duoe^ a master cannot constantly repeat the same 
thing, and pupils do sometimes forget. 

Nu master disputes the utility of the daily prac- 
tice of Exercises and Scales, but many pupiU have 
B great disinclination thereto, and though it is not 
to be doubted that every one will practise them lo 
the extent he may be desired, still as that which is 
done willingly and with a conviction of its being 
conducive to improvement, will always be not only 
more pleasant, but much more satisfactory in its 
results than that which is done as a mere task, 
the author assures all pupils that more improve- 
ment will be made in one month, by those who 



viiefatory hemarks. |! 

pnu:tiRt! them daily, iLan wiU be made tn six or 
■Ten twelve munilia by those wbo do not. 

The greatest performers never discontinue the 
pacliee of Scales and ExerciaeB. 

It is scarcely necessary to remark, tliat practice, 
to he efficient, must he upon a good principle. 
Practice upon a bad principle (or, what is more 
Vommon, without any principle nt all] will but 
Vonfirm error and render it more difficult to con- 
quer. It is therefore essential to prevent any bad 
fcabit from being acquired, and the very first time 
« child puts its fingers on the k»y«, it should be 
1»ught to do KO in a proper manner.* — This opi- , 
Bitm is mncb at variance with common practio 
vhich IB, to let a child leani any In 
when it bns contracted all sorts of bad hahiia, 1 
give it a good master, who has not only to teacl^fl 
bnt also to unteach. if indeed that 
done. A child's learning any thing may he ci 
pared to the winding of a skeiu of thread, which, 
if it have never been tangled, may he easily, though 
perhaps in some instances slowly, wound j but i 

* Sfe Afipendii, p»geM. 



teacl^^^l 



it be tangled, not only will the trouble be iii' 
creased tenfolil, but the chances are that it will be 
broken in many places, and consequently never 
perfect. Some pupils have naturally, that is to 
say without any instruction as to how it should be 
done, a better mode of touching the keys than 
others, as some persons are naturally tnore or less 
graceful in all they do, while others are more or 
less awkward ; but it is not sufficient that any 
thing be well done, it must be done well upon 
principle. Those who have what may be termed 
a natural good touch, will have less difficulty to 
contend with, hut they must not he allowed to he 
ignorant of the principle upon which they do well. 
It is not, however, in the province of this work to 
give a detailed explanation of tlie principle upon 
which diiferunt passages should be played : this 
can only be properly and progressively done by a 
good instructor, hut a few leading points to assist 
the memory of the pupil, are placed to the Exer- 
. cises and in the Appendix. 

tit is calculated that the Exercises and Scales 
rein recommended to be played, will ocxiipy 
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upon an averagu about a quarter of eacli hour's 
prEictice, and ihe remainder is lu be devoted to 
lessons or pieces, about the selection of wliicb no 
Higgeslion is offered, as that can only be well 
made, suitably to the talents or progress of eacb 
pupil by the master, but the general directions 
for the manner of practising them, it is hoped will 
be found useful. 

One thing cannot be too strongly impressed 
the mind of the pupil, which is ibe nei:essity 
of patience and perseverance in thoroughly under- 
.■tonding and playing correctly, though, perhaps, 
fluently, the early exercises, a^ upon these 
will depend all the future progress. If there be 
but two notes (o be played, still those two notes 
must be well done, and it is not sufficient that the 
pupil be able to do them well once or twice, but 
he must practise doing so; and the rule for going 
forward must never he when any thing has been 
played a certain number of times, or when it is 
merely correct, but when, by repetition, it has be- 
eome habitual to do it well. As an incitement to 
iTseverance it may be rema,ite.A,i^ia.V'iQoifc ■*?«>» 



unJeratanJ ntid do play even two noles well, may 
soon wilh the same application play four, and so 
on ; whereas those who pass over the first two 
notes, or any thing else, without being thoroughly 
understood, and sufficiently practised, will never 
make any satisfactory progrees. 

The directions respecting exercises refer most 
particularly to the author's "Abridgment of his 
larger work, but may be equally applied to other 
hooks of Exercises and Scales. 

For the sake of giving precise directions, it has 
been assumed, that every pupil should practise 
TTO H0DR8 A DAT, and It may be with truth said, 
that those who expect to make any efficient pro- 
gress Rhould do this at the least. Those who ad- 
here strictly to the directions for the two hours 
may, it is conceived, from the habits acquired 
thereby, he safely left to their own discretion for 
any additional time ; on the other hand, those 
whose other occupations really prevent their prac- 
tising more than one hour a day, s 

* EiercisES and ScuteA fur 
nbrid^ment ot the Coni|ian)on 1 
i BjrJ. J*. Burrowea, price U. 



aily practice — 
the Pilno-rort 



lording to Uie directions for Uie " firatj 
practice," on Mondays, Wednesdays a 
Fridays, and according lo ihe directions for t 
" second hour's practice," on ibe alternate days- 

The various ages, opportunities, and taleiiW « 
, pupils rendering it impossible to lay down anyl 
mle as to when it may be advisable to adhere for a] 
longer time to the same course of practice or pro- 
ceed to another course, the directions given ara 
always to be considered suhject to whether th&. 
master think iliey have been sufficiently i 
plied with. 

As many who have previously lean 

^me may probably adopt the course of practiM 

r recommended, nevertheless, if they really v 

profit by it, they should begin at the beginning 

and go regularly through. Respecting tbe class 

of pupils to whom the observations in this book 

may be applicable, the author may observe that 

those who cannot execute properly all that is herein 

desired, will do well to acquire the poii 

I 10 ; and those who can, will be tolerably well pre 

I pared to proceed to works o( gieaMi^ &&'L\i.v^ - 



16 PREFATORY REMARKS. 

The author has endeavoured to render all the re- 
mai'ks he has thought it necessary to make as in- 
telligible as possible ; and if^ in the fear of being 
too minute^ he may have failed in this respect, he 
trusts that enough has been said to call the atten- 
tion of pupils to the different points, and to induce 
them to seek further explanation of the Master. 



ON PRACTICE IN GENERAL. 



Fixed hours should be appointed far pvftctice ; 
t is not enough to say that a pnpil sbaJl practise 
two or more hours a day, hut the time for so doing 
should be fixed ; every day's experience shews that 
whatever is left to be done at an uncertwn time la 
frequently \e(t undone, or at best done but im- 
perfectly. 

The first portion of every hour's practice should 
L be devoted to Exercises or Scales. 
I Practising a passage, exercise or scale, does not 
' mean playing it through once, twice, or thrice, 
but a careful repetition of it twenty or thirty times 
successively ; and the practice of the same should 
be resumed daily till it be executed with correct- 
ness and preciMon, and with as much fluency as 
the progress of the pupil will admit 

The degree of rapidity with which any thing is 
played may be conceded to the age or ability of 
L the pupil; hut respecting xUeycwicv^fi^'s^'^^'^ 
lit is pJayed, there mast, \)e uo ■co\KS«^'a'«i"«« i 



18 OH I>RACTICB IN GENERAL. 

pupil therefore must not conclude anything 
sufficiently practised until 

Not one wrong key is sirutlt. 

Not one wrong finger used. 

Not oiio finger down when it ought 
or up when it ought lo be down,* 

The handheld in a proper positionf throughout. 

The piece or passage played in proportion! 
and without looking at the fingers. § 

Nothing which fails in any of these particulars 
can be tenued correctly done. 



) be upj^ 



I 



■ See Appendii, page 36. 
f See Appendix, page 35. 
t A paaeage ie in proportion when the note! 
each their reUtive value, althongh the whole m 
i See Appendii, page 39. 



TO BE OBSERVED AT FRACTICE. 



I. Hever pass a mlMake. 



Never pass over a mistake, but wlienever a. 

I wrong key is siruck, a wrong finger used, if a fin- 

I ger be iown or up, when it ought tu be otherwise, 

T if tbe passage be not played in propuition — 

I recommence the passage, and continue to do so 

till it be done correctly.* Passing on, intending 

» rectify the mistake at another time, will only 

fl've to confirm the error and render it ultimately 

lore difficult to conquer. 



II. Vra«tiaa alowly M Oirat. 

Avoiding mistakes is better than liaving tLem 
to rectiiy. Pratiise tlierefore slowly at first, and 
when tbe passage is done correctly, increase the 
rapidity to the desired degree. It is certain that 
that which cannot be done correctly slow, will not 
be correct when done fast. The rapidity may ren- 
der the incorrectness less ohscrvable, but it 
not he the less bad. 



1 



III. Aaeertaln th« natnxe at Ui« dUBcnlty. 

When any passage is found to be difficidt, the 
first point is to ascertain exactly where, and in 
what particular, the error or the difficulty con- 
sists: suppose for instance in a passage of twenty 
notes, the difficulty lies in the execution of two or 
three notes only, in that case practise those two 
or three notes till they be done with readiness, 
and then practise the whole passage. 

IV. FraetlBS witb •acb luuid ■aparatalr. 



It may he sometimes advisable to practise a 
passage witb each hand separately. It may be 
relied on that if a passage he not played correctly 
with one hand at a time, it will not be well done 
m'di both bands 1 



^^^ Atles to bu OBSEKVEr at fhaciice. 2I^^^| 
H V. Halset pBasaaea for practice. ^^M 

I As all parts of a piece will not require the sama ^B 
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As all parts of a piece will not require 
degree of practice, select those parts in wbich 
there is any difficulty and practise tbem ; much 
time is saved by this method: for example, sup- 
a page of forty bars, there are two which 
Trill require practising fifty times, or more, to do 
correctly — it is obvious that it will be less trouble, 
ftnd take less time, to practise the two bars fifty 
times than the whole page fifty times ; besides 
which, any difficulty will be much sooner sur- 
mounted by being played Shy times successively, 
than if it be pkyed the same number of times, 
with forty or fifty bars intervening between eacll 
repetition . 

I VI. Pxuctiae In nnall poitlonB> 

When a piece contains no decided compara- 
tively difficult passage requiring to be practised as 
above, still it is desirable to practise it in small 
portions, rather than straight through from the 
beginning to the end : for instance, suppose two 

I pages containing eighty bars are to be practised ; 

1 the pupil wiU be much mure familiarized with the 
'ece by playing portions of eight or sixteen bars, 
_ ^ may be convenient) each twenty times, than 

I if he play the wliole eighty bars straight through 

L twenty timet. 



I 
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VII. Cantion iwiolred in salactlnB pasaasaa. 

In selecting passages for practice, it is desirable 
not to begin or end always at ibe same place, un- 
less it be a. completely detaclied passage, otherwiBe 
a babit of besitating or stopping at a. particular 
place tt-ill be contraclfid whicb it may be after- 
wards difficult 



VIII- Extond and r< 



I 



It is frequently useful to lengibcn or extend a 
passage to a greater compass than may be required 
in tbe piece — or in fati lo make an exercise of it ; 
for cKample, if an arpeggio extending two octaves 
require practice, it will be good policy to practise 
it to the extern of three or four octaves. 

It is also desirable (when ihe passage will 
admit of it) lo prai-tise both ascending and de- 
scending, although only one way may be required 
in ihc niece. 



B OB§BRV£n AT 



ZX< B«peBt oorractly bIx anooeaBivB time* at lasBt.-<l 

o pass»ge tbat bas been badly played should 1 
he considered as sufGcietitly praclised wLeii duiw I 
once or twice right ; six sdccessivb times with- 
it error is the least tba[ can be depended on. 
If on resQiniiig the pructice of the same on 
Knotber occasion it should be incorrect, (as wiU \ 
frequently be (he case) it sliould be practised 
it b? done twelve successive times without { 
error, and so on, till it can be, with certainty) . 
ployed correctly. 



Z- SractlBa pteoe as a nliola. 



\ After practisinj 
,Ae piece must b<: 
from beginning t 
mistake should o< 



1 detail as above described, 
irefully practised as a whole 
ud. If in doing this any 
', the best remedy is to re- 



the 



the whole page or two (: 
much as this) and 



thing fiKes 
to do 



Not one wrong key be struck. 

' Not one wrong finger used. 

Not one finger be down or up when it ought to I 

be otherwise, and until the whole be played I 



rpgorlioi 
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XX. Alter o o rr ac tne— praetlae lOr fln«nsy. 

Practice, be8id( 
correctuesa ia an' 



requisite for the purpos 
or more finish iv the nil 



necessaiy for enauiing 
passage, is afierwarda 
f gaining more fluency 
ler of executing it. 



XXI- Tr&ctlaa tiU vnf«ct. 

Lastly, it may not be amiss to remark, that 
although it is desirable both by diligence and 
method to accomplish as mufh as possible in the 
ahortest (ime, adll a pupil should remember that 
when any piece is played, nobody enquires how 
often, it has been practised, or how long the per- 
former lias been learning it — the only point is, 
whether it be well or ill done : no stated number 
oftimes can therefore be fixed upon, but a piece 

SHOULD B£ PRACTISED TILL IT BE PBBFECT. 



SYSTEM 



OF 



DAILY PRACTICE 



FIXBT OOVBBS OF D&ILT 

For Lliuse who L-aiti the first and i 
of Exercises. 



First ncmr'i 



Praelise^Firsl set of Preliminary Exercises, -j- 
t'ath twenty times. 



veiuy (or more} 
: Apppadii, 



Prattise — Lesson, (ifanj, if not repeat Exerciaes.) 

Second Boni'a Frm(ttio«.t 
Tlie praetice of beginners being necessarily 
very limited, the second bour's practice must be 
the same as the first. 



I 

I 

i 



Evnry dny of the fihbt -week only, oommence hy 
playing once tliroiigU tUc EierciK (marked tirat eitrs 
Eietclse) for pla^iug nithont looking at the fingsrs, b«c 
AbridBiQ^nt, pige 2. See also obaervfttioos in the Ap- 
enilii,pageB39, 10. 

t See obiervatianB in the Appendix, page 39. 
f Seepage H. 



^^" SYSTEM UF DAILV PKJCTICE. 

SECOND COUKSB OF DAII.Y PRACTICE 

For (Lose who learn the third and fourth series uf 
Exercises, and the Scales. 
(For (be order of learning the Scales, directioiiB for plac- 
ing, and rules to be observed, see Appendix, page 44.) 

FlTBt Ronr'B Practice.* 
Practise — FirBt set of Preliininary Exercises, eath 

twenty times. 
Practise — ^Three Exercises, each twenty liiiics, 

(or more.) 
Piiictise^New Lesson. 

See Observations page 47, aud Rules to be obBerved at 
pmrtice, page 19. 
SecDiid Hour's PrKctlce.t 
Practise— A Scale six tidies (or more) in the 

first mode. 
Practise— The Scale of the Reiarive Minor six 
limes (or more) in the same manner. 

I New Li'Bson on Mondays, Wednes- 
days and Fridays. 
Old Lesson on Tuesdays, Thursdays 
and Saturdays. 

(See .\ppenax, page 47.) 



* Every day of tlie first iveek only of beguuriag the 
third series of Exercises, cammeDce h|r playing once through 
the second (extra) Exercise, for playing witbont looking at 
the lingera. See Abridgmeut. page 3. 

t Every day of the riBST week only of beginning the 
fourth aeries of Exercises, commence by playing onee 
through the third (extra) Exercise, for pU.^in^nii.bnAWi'i.- 
ing at the Hagert. See Atrndignieat, t«1^^- 



^^^H 



THIKD C01TRBI3 OF SAILT 

For those who learn ihe Stales in the 
(See Appendii, page 45.) 



First Hsnr'a Praotla*, 

I Preliminary Exercises, 1 at Set nn Mon- 
day, Wednesday, and Friday 
2nd Sel, on Tuesday, Thursday, and 
Saturday, each twenty limes. 

Three Exereises, each twenty limes. 



Second Hoor'a ^aeUoa. 



-The Scale of the Relative 
times (or more) in the sai 



j'New Lesson, o\ 

lul Friday. 
) Old Lesson, o 
and Saturda'' 



Monday, Wednesday 
1 Tuesday, Thursday 



FOVBTH C01TBSG OF DAUiT FBACTICB 

Tor those wbo learn the Scales in the ihiriJ mode. 
(See Appendix, pEige 46.) 

FiT>t Honr'B Practlos. 

Preliminary Exercises, Ist Set, oa 
Monday and Thursday. 
Practise — -t 2iid Set, on Tuesday and Friday. 

3rd Set, on Wednesday and Saturday, 
" twenty times. 
Practise — Tliree Exercises, each twenty time* 

(or more.) 
Practise — New Lesson. 



Macond Botir'i 



Practise — A Shake* six times {or mo: 

(See Abridgment, page 11.) 



J 



Practise— The Scale of the Relative Minor six 
times (or more) in the same manner. 

(New Lesson, on Monday, Wednesday 
and Friday. 
Old Lesson, on Tuesday, Tbui'sday 
and Saturday. 



I * Practise U 


e name shake daily for a week, sod whrn 


M 


■ tb>t »re iEsert 


d hate been gnoe tMQiw^, «tiaRX tsi 




■^uce, orpraq 


iee obakea m otbec ^iB'ja. ^^— 


^^^^ 


■ 


M 


^1 



FIFTH eoVRflB OF DAIKT FBAQVIOB 

ur those who learn the Scales in the fourth mode. 
CSee Appenda.psge 46.) 



Practige — 



Practise — Fourth Set of Preliminary ExerciBea, 
each twenty times. 
One Exercise* of Double Notes, 
(See Abridgment, pnge 5.) 
, One Exercise, Arpeggio, 

(See Abridgment, page 6, &c.') 
One Exercise o( Reiterated Notes, 
^ (See Abridgment, page 11.) 

Eath twenty times. 

Practise — New Lesson. 

Second Bonr'B Fractlo*. 
Practise — A Shake sis times. 
Practise — A Scale eight times {or more) in the 

fiiiirth mode. 
Practise — The Scale of the Relative Minor, eight 



S(0T 



re) in the 



I New Lesson, Monday, Wednesday, 
and Friday. 
Old Lesson, Tuesday, Thursday, and 
Saturday. 



BIXTR OOtTBBB OF DAU.T nUCTICB 



(See Appendix, page 46.) 



FlxM Honr'B practice. 



Practise— Eillier 1st, 2n(l, 3rd, or 4th, Set of 
PrelimmaryExercisi;3,()ach twenty times. 

(One Exercise of Double Notes. 
One Exercise of ATpeggio. 
One Exercise of Reiterated Notes, or 
octaves, eacli twenly times. 

Practise — New Lesson. 

Sacond Houx'a 



Practise — A Sbake six times. ^B 

fA Scale in thirds {viz. fiftli mode) 

Practise — -1 on Mondays, Wednesdays, and 
( Fridays, eight times (or more.) 
fA Scale in Sixths (uis. sixth mode) 

Practise — ■] on Tuesdays, Thursdays, and Satiir- 
{ days, eight times, (or more.) 
'New Lesson, Monday, Wednesday, 

_ . and Friday. 

Practise— j ^^^^ Lessen, Tttes4a.i- , TVw^JU-j . -wJ^ 



In conclusion, the autLor begs to repeat that io 
offering the preceding system of daily practice to 
notice, he does not do so with the idea of its being 
applicable to all cases, or that it may not with ad- 
vantage he changed in various particulars to suit 
different pupils; for instance, some masters may 
think it advisable instead of Three exercises each 
twenty times, to have One or Two pnictised each 
thirty or forty times, or to have the Scales practised 
twelve or twen^ limes instead of six, as marked, 
&c. &c. Such things as these may be easily made 
suitable to individual cases ; bitt if the following 
points be established, in any instances where they 
may have been hitherto disregarded, he trusts that 
his work will not be altogether useless : viz. having 

Fixed HotTES for practice. 

Exercises and Scales practised daily, 
and a regular System of practising every thing till 
be perfectly Corhect. 



APPENDIX. 



APPENDIX. 



POSITION OF THE HAND AND ARM. 

The hand and fore-arm should be in a straight 
Kne from the elbow to the middle joint of the se- 
cond finger, keeping the wrist neither raised nor 
depressed. The fingers are to he kept moderately 
bent, and apart (directing particular attention to 
the second and third £ngera, which are more apt 
to be too dose tngether than the others) so that 
one finger may be over the centre of each key ; 
and the thumb must always be kept over a key. 
It is of the highest importance to attend to the 
keeping of each linger over the centre of a key, for 
many persons, notwithstanding they may encom- 
pass five keys Irom the thumb to the little finger, 
by keeping the other fingers at unequal distances, 
play indistinctly ; for exaniple, supposing the right 
ihurab to play C, insteaA ol slvtea^V SwiMS^^ 



36 MANIlIEK OF TuUCHIN'G THE KEYS. ^H 

with the third finger, ihey strike Ikiih E and F 
with the third finger; errors of this sort are not at* 
all uncommon (particularly in arpeggio passages) 
and should be guarded against from the first, by 
acquiring a habit of keeping each finger over the 

Of the mannek of TorcHiNG the Kets or 

PUTTING DOWN AND RAISING THE FlNOERS. 

Tliis is a point not generally sufficiently attended 
to, but it is one of the greatest importance, and 
should be thoroughly understood and put in prac- 
tice at first ; for the want of a proper manner of 
putting down and raising the fingers ibrtJws great 
additional difficulty in the execution of every thing 
that is played, and not only adds difficult, but 
gives a bad effect, however perfect the performance 
may be in all other respects. If the attention be 
strictly directed tfl this at first, the proper manner 
of putting down and raising the fingers will be- 
come a habit, and will cause no trouble afterwards; 
whereas if this be neglected at first, and tlie pupil 
be allowed to practise upon a bad or ujiod do fixed 
principle, bad habits will be acquired and be<^ome 
more or less confirmed in proportion to tlie degree 
ef practice, and whichj if ever ihey be overcome. 



MUat be so af the expense of much labour and time. 
* It ia therefore essential to prevent any bad habit 
being contracted. 

The rule is simply to hold the finger down on 
one key till tbe next is down but not longeb: 
w, as it may he otherwise expressed. 

Two keys which are to be played successively 

must not he held down together, neither must one 

be raised till the other is down. In order to direct 

the attention particularly to this point, it may be 

". to remark, tbat if the finger be held down 

' loo long after (he fallowing key is struck, it may 

be so in a greater or lesser degree : for instance, 

suppose C. D are to be played successively — C 

may he held during the whole, or half, or a quarter 

I of the time after D is down, either of which ia 

v^wrong, though not equally so. It is not unusual 

I with those who have a bad touch, when five suc- 

e keys are played, to find the whole five down 

:e ; so that the first is down four times longer 

r than it ought to be, and the othen) proportiona- 

, Uj- ,0. 

It may be remarked that those who hold the 

■ I fingers down too much in some places, generally 

^'flxiae them too soon in others. Raiwng the finger 

Ufirom one key before the next is down, must equally, 

a general rule, he guarded against, as it gives a 

roken and disjointed effect. 



Let it not however be conceived that either hold- 
ing one key down after the next is struck, or taking 
one up before the next be down, is wrong, if 
marked to be so played : what is intended to be 
impressed on the mind of the pupil is, diat the ge- 
neral rule must be to 

Hold one key till tlie next is down, but not 

LONGER. 

And no Elxercise, Passage or Lesson should be 
played in which this cannot be strictly attended to, 
until a perfect habit of playing upon this principle 
is acquired ; aft^r which the exceptions, such as 
raising the fingers at the rests, repealed notes, and 
those marked to be played staccato, &c. must be 

This princijile, laid down some years ago by the 
author, of adhering invariably to one mode of 
touching the keys, until the pupil be perfect in it, 
before attempting any other, is fully carried out in 
the Companion to the Piano forte Primer, in the 
Abridgement, in the author's Piano forle Tutor, 
and lo a limited extent in his Easiest Lessons for 
Beginners. 



OF LOOHING 4T THE FINGERS. 



OF PRELIMINARY EXERCISES. 

It ia importaDt when striking a key with i 
finger to do so without moving the others ; to 
quire the power of doing this. Exercises in which 
tome fingers are held firmly down whilst the others 
are moving must he practised ; these exercises are 
termed " Preliminary" because they are to be prac- 
tised before, and because they differ in principle 
from all others in this respect, viz. that for the pur- 
pose of acquiring for each finger a free action, in- 
dependent of the others, those fingers which are 
not employed in playing are lo be held down ; 
whereas the general rule in all other exercises is 
to hold none down but what are actually employed 
in playing. 

The daily practice of these, for a short time ] 
vious to other exercises, will ahvays be highly 
neficial. 



r THE FINOERS. 



It is essential that the pupil should acquire the^ 
power of playing without looking at the fingers. 
To accomplish this, alittle time should occasionally 
be devoted to this object cxcVosn^^ . 



1 




A few exercises for this purpose (marked for the 

' e of disrinct reference. Extra Exercises) ure in- 
serted in the Ahridgmcnt, and these are intended 
to be played once (not practised) each day of the 
first week of commencing a, fresh Series of Exer- 
cises; by which means, added to a moderate degree 
of attention generally to avoid looking at the fin- 
gers, the pupil's progress will be greatly facihtated. 

It must be obvious that the object of all exer- 
cises for this purpose will be defeated, if they be 
played till the pupil remember them, therefore the 
same must never be ployed twice in one day. 

Besides those which are expressly intended (by 
directing the attention for the time being to that 
object solely) to teach the pupil lo play without 
looking at the fingers, it must be home in mind 
that oil the other exercises should be played at 
first, and afterwards practised till they can be ex- 
ecuted without once looking at the fingers aiW 
first placing the hand. ^^^ 



PRACTICE OP EXERCISES. ^ 

The greatest difficulties arise from a want of at- 
teniion lo the position of the hand, and the manner 
of putting down as well as taking up the fingers 
jit the proper places; the attention of the pupil 



ORDBH Oy LBARMING BXEROIBBB. 

roust therefore be directed la tbese points in the 
practice of exercises until it becomes habitiuJ both 
to bold the bands well, and touch the keys in a 
proper manner. Exercises are classed for different 
purposes, such as the practice of single notes, 
double noles, arpeggios, &c. &c. and as passages 
similar to all exercises will be found in Lessons, 
tbey will, after being practised and mastered as ex- 
ercises, not appear as difficulties when they occur. 

ON TBE ORDSB 

OF LEARNING THE EXERCISES. 

When there is no reason to the contrajy, such 
as the Master fixing on certain Exercises as being 
suitable to the Lesson in pracuce, or to correct any 
particular defect in executioD which the pupil may 
have, they should be learnt in regular order, for 
instance : — 

On Mondays, or any fixed day of the weet, 
leum Three New Exercises taken in numerical or- 
der, commencing with the Second Series* and 
practise them with each hand separately, twenty 
times successively eveiy day for four days, and on 

• The First Sariea consUt* t& TTC\vaiTO»il '*;»«'*«*> "'^ 
fpecting Kliith separate ^ec^tnta u« i\i«B- _^^^^^_ 



the two last days of the week pructise the samf 
(when the exercises will admit of it) with both 
hands toother. 

If at the end of any week the exercises arc not 
played quite correttly, and with as much fliieiicy 
as may he expected from ihc age and abUity of the 
pupil, the same exerciaes should be repeated for a 
week, or weeks more as may be requisite. 

No exercise is to be considered correct unless. 

The Hand be held throughout in a proper posi- 
tion, and the exel'Cise be played the required num- 
ber of times 

Without one wrong key being struck, 
one wrong finger being used, 
one finger being up or down 
when it ought to be otherwise, 
and WLtliout locking at the fingera. 

Every exerciic should be practised very slowly 
at first, and until the above conditions are in every 
respect comphed with, after which the rapidity n 
by degrees be increased. 



lie rapidity m ay 
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or SELECITNG AND TRANSPOSING 
EXERCISES. 

If all the exercises have been gone through be- 
fore the scales hare been practised in the Six dif- 
ferent modes pointed out; it will be desirable, in- 
stead of going through the Exercises regularly 
again, lo select three (each from a different Series) 
the week's practice : and as it is presumed that 
the mechanical practice herein recommended has 
leen accompanied by some theoretical study, it is 
expected that the pupil will not find much diffi- 
culty in transposing and pracdsing some of the 
«xercises in other keys, making such alleradons in 
the fingering as may be requisite. 



OF TBE SCALES, 



ORDER OF LEARNING AND PRACTIS- 
ING THE SCALES. 



When the pupil is siifficiently advanced, the 
Scales should be learnt aud practised daily. 

On Mondays or any fixed day of (he week, 
learn one Major Scale (taken in regular order) 
and its Relative Minor, and practise the same six 
limes (or more) every day during the week: but 
if at the week's end they are not done correctly, 
and with as much fluency as may be desired, the 
same must be practised for a week, or as many 
weeks more as may be requisite hefore proceeding 
to the next. 

The Scales should be praciised in several differ.- 



e of going tbrongh Ui* flealea. 



Practise with each hand separately, ascending 
and descending six (or more) dmes without inler- 



li may not be useless to remark, ihat in whicb- 
vpr mode they he practised, the following points 
ist be attended to. 



1 be held in a proper 
throughout. 

As one finger goes down the former must be 
raised, so that always one, and only one key be 
down at a, time. 

In passing the thumb under the fingers, or 
fingers over the liumb, great care must be taken 
to do so nith as little motion of the hand as 
possible. 

Wienthisis thoroughly (though perhaps slowly) 
accomplished, the pupil may proceed upon Uie 
same principle to the scale next in succession, 
until all have been gone through. 

Wlicn al] the Scales have been practised through 
in this manner, it will, moat probably, be desirable 
to recommence and go through the same course 
again before proceeding to the next mode. 

Second mode of Kolng UironKli the Scales. 

Practise with both hands Idgether, ascending 
and descending eight (or more) times successively. 
The same direcliuns as to position of the band, 
correctness and repetition, if necessary, of the same 
Scales must be attended to in this and succeeding 
modes, as are recommended in the first mode of 
practising the Scales, also the repetition of the 
whole course if ueceBsaxy. 



Third mode ot KOlng thranEli the Scslea. 

luBlead of ascending aud descending as before, 
practise each Scale six (or more) times, ascending 
only, and tlicn as many limes descending only — 
with eacli hand separately. 

Practise progressively with increased rapidity. 

Fourth mode of colmg; throQUh the ScKles. 



Practise each Scale eight times, (or more) as- 
cending only, and then as many limes descending 
only, with both hands together. 

Practise progressively with increased rapidity. 

(See Bemarka in the Abridgment, pnge 16, oa pluyiog 

Forte, piBDO, crescendo, &c. 



Fifth mode of koIuk through the Scales. 

Practise each Scale in thirds, eight times, or more. 
To play a Scale in Thirds.— Begin with the 
rig/il hand on the third of the scale, with the fin- 
ger that would have been upon it, had the scale 
been commenced on the key note ; playing at the 
same time with the Left hand in the usual manner. 
(See the Eiimiple in the Abridgment, page 16.) 



OF NEW I^HBONS. 

SIztli mod« or golmi; throocli the Bcalea. 

Practise each scale in sixths, eight times, or more. 
To play a Scale io Sixths.— Begin with the left 
hand on the third of the scale [viz. a sixth below 
the right hand) with the fiDger that would hava 
been upon it had the scale heen commenced with 
the key note ; phiying at the same lime with the 
right hand in the usual manner. 

(Ses tlis Abridgment, page IB.) 



PRACTICE OF NEW LESSONS. 



The last new Lesson should be pracdsed every 
day after the Exercises at the first hour's 
PRACTICE, also at the second hour's fractiob, 
on Mondays, Wednesdays, and Fridays. For 
BCLEB TO BEOBSERVED AT FRACTICE, seepage 19. 



1 



48 OF OLD LESSONS. 



ON THE 



PRACTICE OF OLD LESSONS. 

It is desirable to keep up the practice of the old 
Lessons, but it is presumed that a little time will 
suflfice for that purpose, if they have been properly 
learnt; therefore at the second hour's practice, 
on Tuesdays, Thursdays, and Saturdays, practise 
an old Lesson ; if it be done properly, proceed to 
another, but if not, resume the practice of the same 
on the appointed days, till it be perfect. 



FINIS. 



.U'00%VA\ AND CO., rJRKAT WINDMILL 8TatEiT» HVX^KVV«.<tT. 



LATELY PUBLISHED 

J. F. BTTRROHrES, 



Forte Primer, Price ii 

INSTRUCTIONS FOR THE PIANO-FORTE, OR 

TUTOR'S ASSISTANT, 

SecOHd Edition, Price 10*. 6d. 

The design of this work, besides comnmnicating the nidi- 
rnenta of muaic in a simple mBuner. is to direct the atten- 
tion more eapceially to the proper mode of applying the 
fingers to tbe keys from ttie first; and thus enable Ihe 
pupil to ivoid acquiring a bad louob — a defect most diffi- 
cult to conquer, and too frequently overlooked with be- 
ginners. This, no doabt, has eier been the aim of all 
good teachers, but the plan herein laid down Tor the 
accomplishment of it, is perhaps pecnliar; at least it is 
an enlargement of a principle nhlcli could not hitherto 
haie been adopted, wiihout selecting &om different parts 
of a vork or works, the Lessons and exercises necessai-y 
for that purpose. 

TliF Legato being acknowledged as the best style of playing 
the Piano-Forte, tbe pupil is confined entirely to it for 

stmcted that tbe finger is never to be raised from one key 
till the next is down : when this has become a habit the 
exceptions are attended to. 
Ill this Edition some favourite Airs hare been introduced, 
as being attractive and pleasing to yonng pupils { a point 
always worthy of consideration whenever it can be con- 
ceded without sacrificing a principle. 
IbrfonningDffaodpoaltiuaoEthGbBiiilB apoD thckcya C^pcjint 

■ional Laatradion, and the mtat difficvJt to 6e remftiitJ. are 
often committed) Is given with circiunslanttBl minuteness. 

conveyed In iangaa^c pecullailr ndatjted, h' 



anrua^e pecullailr ndafjted, hy he teneneas aj>d 



J. F. Bvrrowes. 



THE PIANO-FORTE PKtUER. 

Twrnty-fiMTlh Edition, Price ii. in ClolA. 

Thia work proceeds so for ai to enable the itudent to aa- 
certun vhnt Key any piece of Uunc is in, and to forni 
uiy Major or Minor scale. 

" The Primer will be read with sviiiilj bj ererj maiter 
who is anxious for the improvement of his pupils." 

" Lilerarji Gazelle." 



THE THOROUGH BASE PRIMER. ^ 

Tenth EdUion, Price la. in Clolh. ^( 

" The only author of modern times who has treatid Ibe 
■impU subject of Tborougb Uase simply and philosophi- 
cally, disencumbered of its useless and pedantic forms, 
i> Mr. Bnrrowes ; and his litUe work is not, in any iiart. 
beyond the comprehension of a child of ten years old. 
who has made the requisite preparatory attainmcuts in 
praeticsl music. We owe it to Ibis gcnlleraan lo confess 
that he baa fully proved the advantage of cleameig. 
brevity, and method in the Preliminar}' steps to Mnsic^al 
Saeace.—Allat, 24lh November, 1B33. 



Lately Published by J. F. Barrowes. 



A COMPANION J 


THOROUGH BASE PRIMER, 


FIFTY PRELIMINARY EXERCISES, 




BASE AND MELODY, 




Tliese new exercises are easier tbsn tbose in t\ie Primer, 



I 



being with a nielody, wliiJe tbe latter being witbout, will 
put the Student's knowledge to a progressive »nd severer 
test : tbey will also he meful for the practice of playing, 
without writing, Cbords to a figured Bsse. 

Should it be asked why, since the Author touDd more 
and easier eierciies desirable, he did not embody Ihem in 
B new edition of the Primer, it may be answered that he 
fell reluctant to make any great alterations in a work, 
which, from its great and undiminished sale he concludes 
to he approved of in its present form, and which many 
m^ still choose to make use of without this auxiliary. 

Exercises, though of the highest utility, will uerer af- 
ford an agreeable mode of putting knowledge into prsc- 
tioe ; as a first step towards this, the Author has published 
■ collection of Paalm Tunes' witb a figured Base ; tbe 
practice of which, under the superiuten dance of an ei- 
perienced teacher, will furnish opportunities for many 
naeful obserraliuns which will cot be found in exercises. 
• Not the edition with Chords. 



H uae of those only 
H alructor. 



Also, JusI Published, Price 4s. 

A KEY TO THE EXERCISES, 



for the 



Lately Published by J. F. Burrowes. 
FATVTTT.T ITSDINSj J 

FOR THE VOICE AND PIANO-FOHTB. 
Complete, Price Gf., i 



} Books, Price 3e. 6d.jach, 



BOOK II. Sicilian Mariners' Hymni Haydn's TRymn ; 
Lord of all Power ; The Lord my Pasture ; Vital Spatk ; 
In Innocence 1 wash my hands ; All people that on Earth 
do Dwell ; My Soul 1 praise the Lord. 



BURROWES' St. JAMES'S PSALMS, ' 



those who do not understand Thorough Base, Pries 8*. : 



BURBOWES' PSALMS, 



Lately Puhlhhed h>j J. F. Biirroices. 



PUNO-FORTE MUSIC. 



Fantas[B on Two Swiss Airs 

Ftb Martbio, with brillkst vmatioas.. 
1 save the Queen 



Bdtbstadt Waltz 3 

Ditto ai dnet 4 

KUj ..odgiDg is oa the cold ground 2 
Aula Hobin Gray 2 
AiJd Lang Syne 2 

The Blue BeU of Scotland 2 

Ftmt liti from Mosd, La Gazza Ladra, La Donna 

del Lago, Ricciardo, &c., each 3 

^, Gentillfi Annette 2 

•Quadrille Roj-al—lat Set i 

QDfdrille do Palais — 2nd Set 4 

Also, particularly suitable for bkqinners, 

Easiest Leaaons (Third Edition) 9 

Three Sonatinas op 10 nith favourite airs 5 

Moldavian Air 2 

Second and Fourth Aire, with Variations, each . . 2 

'l<e Petit Tunhoor 2 

tMbel and Zitti Zitti 2 

English, Irish, and Scottish airs in 3 Books, each 3 
EioHTBEN PaELnnsainMajoT Keys, inscribed to 

his Pupils, at Scai^ale House, Kensingtoo. 4 
Also Select Airs for the Piano-forte with Bute ac- 
companiment, (ad lib.) from the following 
and other popular Operas — Norma, Fslataff, 
Oberon, Der Preischutz, Le Brasseur de 
Preilon, La Heine dun jour, Scaramuccia, 
Siege ofRochelle, Gipsy's Wamipgi Tonguato 
Tdssoi Le Doniino Noir, [ Briganti, &e. &c. 
is books each 
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